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Abstract

This research study presents a critical and analytical examination of Nisar Aziz Butt’s column
writing, highlighting her intellectual depth, stylistic features, and thematic concerns within the
broader context of Urdu journalism and literature. The study primarily focuses on a collection of
sixty-eight columns published in the daily Dawn, along with her scholarly essays, to explore the
range and diversity of her thought. Employing descriptive and analytical research methods, the
paper evaluates her treatment of social, political, cultural, and literary issues, as well as her
engagement with contemporary challenges.

The research investigates Butt’s distinctive narrative voice, her balanced critical approach, and
her ability to blend scholarly insight with accessible expression. Particular attention is given to
her use of humor, reflective commentary, and critical awareness shaped by both Eastern and
Western literary traditions. The study further analyzes her understanding of journalism as a
medium of intellectual guidance and social reform, emphasizing her role in shaping informed
public opinion.

The findings suggest that Nisar Aziz Butt’s column writing is marked by clarity, intellectual
integrity, stylistic elegance, and thematic richness. Her columns not only interpret contemporary
realities but also contribute meaningfully to literary discourse and critical thought in Urdu
journalism. This research establishes her as a significant and thoughtful voice in modern Urdu
column writing.

Keywords: Nisar Aziz Butt, Urdu Journalism, Column Writing, Critical Analysis, Literary
Criticism, Social Commentary, Humor in Literature, Contemporary Urdu Prose.
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A vertical division of a paper or text. A regular

section of a newspaper or magazine devoted to a

particular subject or written by a particular person.'
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The impulse to comedy
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"The perception of the tragic and the comic are

necessary if tragic and comic drama is to be

created but 1s not sufficient. The impulse to drama

must also be there."14
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The forms of art
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"Our present writer has to become dynamically and
genuinely conscious of both his worlds or rather all
his worlds, because man today is fortunate enough
to have access to many culture -worlds, past and

present.""”
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The modern novel
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What will happen to the novel in other parts of the

world cannot be foreseen. Luckily in Pakistan the

Urdu novel has not lost its predominantly historical

tone and has not yet fallen prey a to philosophical

. 1
confusion.'®
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Journalism and literature
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"Journalism has a very wide meaning and has
come to embrace all the domains of knowledge in
the contemporary world. In fact it rather provides
the specialist with a world-perspective for his own

subject as well as for all other subjects, and makes

the world a much more interesting place to live
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The short story
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"Urdu short story unlike the western short story,

was not highlighting the significant details of a

mature, developed, flourishing society.""®

"To the people who are interested in the national
literary scene, it is quite obvious that currently the
short story is rapidly losing ground to the novel in

terms of popularity.""”
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The two role of criticism
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"If the critic were to comprehend the struggle that

is going on at present between the indigenous

frozen world-feeling and the alien living,

compelling western world-feeling in the eastern

1 .. 20
artist’s life, a significant change may occur."
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"The new poet is generally a spectator of his own
emotion and gets so busy building a prison around
his own ‘ego’ that instead of achieving any

cohesion with the ‘ego’ of the reader, he drives a

further wedge between the two."”'
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Ferud and literature
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"We are not concerned with the supremacy of
either one of these two instincts but with the
invalidity of the assumption that hunger and
physical love are the only two irreducible and

elemental forces in higher man’s social and

: 22
emotional make-up."

Freud is in harmony with the current western
trends. This task would devolve on the eastern

. )
writers and critics. 3
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American literature
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"Literature is perhaps the most effective mirror of
the soul of a people. In it can be seen not only the
emotions , thoughts, ideas, confusions, modes,
norms and mores of a society, but on deeper
analysis it is a veritable mine of sociological
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treasures."
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